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8 Holyoke Center

Josep Lluis Sert (1902-1983) was born into a well-off Catalanfamily related to the world of art.These early
connections with artistic activities brought Sert into contact with artists from the time of his early child-
14 Maeght Foundation hood, thus establishing an intellectual basis on which he would draw when he began to study architecture.

Sert had barely begun his university studies in Barcelona when he made a trip to a Paris. There, he col-
laborated closely with Le Corbusier and Pierre Jeanneret. It was on this sojourn in the French capital that
the young Sert first spent time with Picasso, Miro, and Calder, among other artists, joining in long conver-
22 Apanments for married students sations on the arts, architecture, and the common ground among the different disciplines. At that time, it
was habitual practice to commission an artist of known prestige with an architectural project, and Sert
managed to develop design into a joint process, a close collaboration involving the client, the architect,

and the artist.

28 Central Campus. Boston UﬂiVEl’Sitv The influence of Le Corbusier on Sert is clearly a reinterpretation of Mediterranean architecture: the brise-
as a kind of revitalizing of the wall, the building taken into its own self-reflection, turned to the inside

soleil
as a place of repose and introspection—in short, the patio house BLnldmgs like Sert's own In Cambndge,
the Presidential Palace in Cuba, the United States Embassy in Irag, Joan Miro’s studio in Palma de

§ i Mallorca, Spain, the Miré6 Foundation in Barcelona or the Maeght Foundation in Saint
42 Houses in Punta Martinet it e Mo s i

The treatment of light 1s another fundamental aspect in the architecture Sert developed. The highly char-
actenstic skylights that adorn his pieces, such as the Mird Foundation, or the Faculty Library (Boston
University), are elements that capture the natural ight and reflect it indirectly, diffusing it through the build-

54 Science Center. Harvard University ing's interior
His enterprising spirit led him to participate actively in almost every congress of the International Congress
of Modern Architecture (Spanish acronym, CIAM), and he was even elected president of the Eighth
60 Joan Miro Foundation Center of Studies in Contemporary Art

70 Joan Mird’s Studio
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Congress. The subject of these meetings was usually centered around the development and reconstruc-
tion of cities, a topic of growing importance due to the ravages that had been caused by the two wars that

shook Europe in the first half of the twentieth century

In 1945, now already established in New York, Sert associated himself with Paul Lester Wiener and Paul
Schultz to form the Town Planning Associates. The associates received many commissions for city devel
opment plans for South American cities. There, however, they were faced with social features—margin
ality and poverty—and climates that were highly distinct from those of the United States. They carned out
projects in the Cidade des Motores (Brasil) and Chimbote (Peru), where they applied their new formulas
for adapting the structure to the environment. They thus managed to surpass the dogmas of modern urban-
ism with its proposals of a universalist architecture. They followed the directive plans of Medellin and of
Bogota and the pilot plan of La Habana. For the 15 years in which he lived in the city of the skyscrapers,

Sert met and made friends with many artists like Mondrian, Duchamp, Masson, Max Ernst, and Tanguy

In 1953, Josep Lluis Sert was named dean of the Graduate School of Design at Harvard, substituting
Walter Gropius, and head of studies in the Department of Architecture of the same institution. He did not,
however, abandon his tasks in the New York offices. Some of his projects from this period were commis-
sioned by Harvard University and Boston University; others were large works like that on Roosevelt Island
and Riverview, both in New York. The following year, he moved to Cambridge, Massachusetts, where he

joined Huson Jackson to found Sert, Jackson & Associates

In the mid-1970s, Sert returned to Spain, where he did projects like the studio for his close friend Joan
Mir6 in Palma de Mallorca, the precursor of his commission for the Maeght Foundation and the Mir6
Foundation. Ibiza, the city that had so inspired creation in the 1930s, received one of Sert’'s most emblem

atic works, the Punta Martinet houses.

Introduction m 7

This complex is on a strategic site between the main
campus of Harvard University and the student resi
dence halls. This particular placement made it easier
for the zone to channel much of the pedestrian traffic
between these two areas. The center occupies a ful
block of Massachusetts Avenue between H{'_I|'y‘i.'_1¥r_‘
Street and Dunster Street. Its construction replaced
more than 20 builldings on the site. It was raised in two
phases: the first ended in 1962, and the second In

1966. The building is highly versatile, with a large com-

mercial mall on the ground floor and numerous univer-
Sity administration departments on the upper tloors
Additionally, Holyoke Center houses the university

medical center

On the ground floor are the information office, a bank,
a press office, 20 stores, and a University Health
Service pharmacy. At one end of the gallery 1s a small
garden, at the other end 1s a brick plaza that has chess

tables offering games in the shade of the trees

In the words of Sert himself, “The building is framed in
cast-in-place concrete columns and walffle slabs, with
aray precast concrete infill ['_.'u':i‘:-!n transparent qglass
and translucent ﬁ}l.:\.:‘. a system that conserves energy
while allowing varied partition arrangements inside

Intenar spaces are planned with t'_).r!{__|ht:-; colored fab-
rics and wall surtaces that emphasize the architecture

of the building. Furnish ngs were specially designed to

the client's requirements. Natural sunlight enters the

T'Jlj'.'{i:.".-'J T!.IH.'UI::H: the {-I'l].".T 3 at rt!'-‘.,' 1Ol .‘!::l'l."m\“

In a refurbishment project recently carned out the ma
needed to be closed off with glass to avoid the forma-
tion of air currents, and the lighting systems were mod-
ernized. At present, there are restaurants, spaces for
exhibiting art, many, many shops, and information
points about the university. It is one of the meeting
places that visitors to Harvard most want to get to

| -
KNOoOw

Architects:
Address: !

Area:
Construction Date:

Photography: V!
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Collaborators: ¢

Location -k F
Construction Date: §

Photography: -



* z .
- ". ’
7 ’ P Yy
A N v \__/
£) - Y - [
- i .

3 o - 9 e L]
. : TEaTaTararas mum—" :
\ X = -

S ] ' { T I T 1
t
. 44

]
r" WL,
.AI -
. }
’.'
!:vF —
: ', -
N ' "
' L=y
2 F§
| #

-

l

[
ke
|
]

v

1
f
L

16 ® Maeght Foundation

O \Eﬂ”\‘




t

Maeght Foundation

18




Hlll

\,\/\/\/\/\/\/\/wuvv

\,/\/\A/_\L\_/_\_/v\‘/*\‘f“?
/ /\/\/\/\/\/K7K7K7ﬁ§%*.




Macght Foundation B 21

22

This project for apartments for marmed students at
Harvard University arose out of the need the educa-
tional institution felt to integrate, as part of the learning
process and in a location with some proximity to the
main campus, the students’ and instructors’ extracur-
ricular activities in an ever-changing exchange environ-
ment. The block was thus designed starting from the
premise that it should promote communication and a
metacentric community spinit among its inhabitants. To
this effect, the complex does its best to interface with
the extenor gardens and plazas where community activ-

ities take place.

Sited on the shores of the River Charles, Peabody
Terrace contains, with parking included, blocks of
three, five, and seven stories. They respectfully adapt to
the scale of their surroundings, made up basically of
medium-height Gw_m_‘_}..-,m style builldings, these also
being destined for use as student housing. To maximize
space as well as to manage a density of 203 dwellings
per hectare (2.47 acres), the design establishes three
svelte 22-floor towers, each carefully linked to a given

group of blocks

The circulation system begins with a pedestrian
esplanade. This is the vertebral column of the set of
builldings: in addition to acting as nexus for the rest of
the nwtf_.;hhs‘rrhrmd and the river, it promotes the desired
development of the « ommunity spaces and the

entrances to each building

Not only the towers but also the rest of the buildings
have an independent circulation gnd, i.e., elevators and
stairs and hallways, respectively. But, in line with the
awareness of the concept of community integration,
the top floor of each block 1s connected by a towered
bridge, and this is what runs the mixed-system program

that subtends the whole project.

In order to make the project cost effective, the archr-
tects established a basic module of six apartments that
jom with each other by way of a corndor every three
floors. This made it possible to mass-produce the nec-
essary elements for the building. This system 1s used
both in the blocks and in the towers. Adding or sub-
tracting pieces then generates different rooms and
achieves variety in height and given spatial qualities,

fenestration, and accessways.

Architects: Sert

Location: H

Construction Date: |
Photography: I\
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When Boston University decided to concentrate all of
its faculties on a single central campus, a terrain was
chosen on the Charles River in the center of the City of
Boston. The in-no-way generous dimensions of this
location made it necessary to design a complex of

great density.

The problem of population density was solved by using
a high-rise tower. The decision was also made to orient
the whole to face the river and thus take advantage of
the beauty of the landscape.

The commission included the planning of a student
center, the Mugar Library, and the Law and Education
Departments. The law library and the auditorium were
built beside the high-rise towers, in a medium-height
building that connected to it. Both the new structures
and the already existing pieces were studied as parts of
the same complex because of their proximity and their
size. The distribution of all of these buildings includes
exterior plazas and a large central space as interface

between the old and the new

Each building was designed as part of an urban whole
No piece would be seen as signifying in freestanding
form. The volumes, and textures would not be the same

it 1Isolated on a larger site with large spaces intervening.

The student center, oriented to the northeast, has cor-
nices on its uppermost floors. Its two air-conditioning
and mechanical equipment towers give a certain per-
pendicularity that breaks up the long lines that follow
the honizon. A'central patio i1s In use when the climate
allows. This extends the interior bays and serves as a
place to display sculptures. It is the nerve center of the
Student Center per se

Mugar Library has been given a similar expression to
that used in the Student Center. This time, however, the
piece is turned and set back from the central plaza.

The perpendicular law and matching education domi-
nate the whole. The fifth floor has an amphitheater with
a double-height celling. This large space expresses
itself in windowless surfaces and a style change in the

jutting bodies of the tower fagades

The law library and the auditorium are in the lowest
body, the bullding connecting the tower by way of a

bridge on the second floor

Collaborators: H

Location: B
Construction Date: |

Photography:
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The urbanization at Punta Martinet is on a hillside with
very beautiful views of Ibiza Bay. It was designed by
Sert between 1965 and 1968 and 1s made up of nine
houses. These were built for the use of different fami-
lies, and the architect conceived original designs to fit
the needs of each particular client as well as the topog-

'.{Fr'ly ’..'ri‘ ”H‘ ‘wlfi’ 'tf‘-ﬂ_’”

So as to take maximum advantage of the panoramas,
the structures were linked to follow the slope of the ter-
rain. whose differences in r_;l;n,_i»- were used to generate
distinct patios and terraces. These then act as interme-
diary spaces between the interior and the exterior. The
use of a system of module sizes and the reiterated use
of certain exterior architectural components establish
es a visual connection among all of the pieces in spite
of their differences in distnibution. This particular style
of interfacing the houses is used because of the
absence of dividing walls between each dwelling and
also because of the onginal rubble walls natural to the
island. The result obtained 1s a perception of the whole
as a little town whose houses share an iImmediate her-
tage with the popular Mediterranean architecture of
the area. Each piece 1s a part that fits into the whole,
which in turn 1s developed through a unifying plastic

language

In order to tone down the intense |ljf'lilf'|ll"_£lh_.' t'ﬂluyi*d h'f
this Mediterranean area, the windows, with the excep-
tion of the apertures of the terraces and balconies,
have been dwarfed. Pergolas were then installed, with
tixed |I1|"-.?\, of solid ,,'J;nn'_] u.fi'[ili',jd_ ”'IU“;. ( li_‘&-ﬂlﬂ(] l_,h'H'J|
and agreeable ambiences with suggestive plays of ight

and shade

Collaborators:

Location: |biza, E
Construction Date: |
Photography: Fere |
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Jutta House
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Jutta House
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Th Harvard's largest building, 299,775 square feet
145.28 feet high, and 400 feet long in its

ngest wing. lts nine floors and semi-basement house
ratories with a capacity for more than 800 students

d five conference rooms with a seating capacity for

nore than 00 people

The center was designed to house the departments of

biology, geology, chemistry, physics, and mathematics,

th their respective cClassrooms anda seminars
Additionally, it contains the Cabot Science L,:t)fei?}-' and
-afeteria. It 1s located between North and South
Campus at the crossroads of pedestrian paths that

1ake up most of the complex's internal trathic

; Of six floors that contains the labo-

ms a | with another set-back volume. To the
west s the auditorium, which s on a halt-moon plan,

and to the east are two lower-height volumes that con-

tan the library and classrooms and offices. These

tructurs then i r.\r'-i.i-_]z!'e- a palio where the cateteria 1s
ale

The auditonium roof | uspended from enormous steel

] 1¢ lhal are exposed (o view on the out 10]e T"l‘

el-back piece :!--lf--;[ s the most characteristic ot the

he bullding rise ' height. The Astrology Department

the top 1 r. and : hitted with a large dome
[
T
I sl 1 Al )it 1 20 crete
T
4 1 ( K 1 ithng (Mgl
r tny X 10§ { tg al; 1T onaimion g
r ¢ ~i- T, n 12T
; m th ¢t
F ] r r *r 4 '_| . f?o-\,
Y i il 1€ ) i

| . { t } } r
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Architects:

Location:
Construction Date:
Photography: M
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60

» Miro Foundation was planned for the purpose of
eminating the work of the artist Joan Miro, who
a large part of his work to the city of Bar-
na. A second aim was to provide a space for the
permanent exhibition of other artists on a rotating
change basis. Additionally, the institution supports a

study center that i1s open to researchers and to young

From its privileged emplacement on a site on Montjuic
Hilll. command ng an ex ellent view of the 1__.{}- of
Barcelona, the complex also includes a beautiful gar-

den tacing wesl

The configuration of the bullding—with its large ‘."\L'F"

ghts In curved stone, periscope-like elements, which

reate an aesthetic rfl_-,-Thm and scale—is r.r!-;ml‘nl__-'r*[;i
iround three patios. The paths around the building,
parallel to these patios, confer a certain continuity to

the exposition

The ground floor of the foundation 1s accessed by way

f a ramp that links it with one of the patios. A second
ramp that runs parallel to the sculpture gallery, the only
double-height room, provides access to the first floor.
Thi upper level, with a surface area that is smaller [".[“]|_-‘,-
to that of the ground floor gives onto a terrace that
serves also as a sculpture patio and a balcony. The sky

gnhts themselves are perceived, trom this terrace, like

sculptural abjects that frame the panoramic views.

I'ne main bullding 1s joined by another structure, octagr-
nal in plan and designed for administrative activities. It
a body that includes a library, an archive, and an audr

um. It communicates with the rest of the ¢ omplex I[:I'-r,-

ay ot a vertical circulation system that allows the octa-
| 1 t witon 1
The Foundati 5 Scale, of human ;_‘-I-‘_u'_,-{_:rT on, was cre-

nrougn the repelition of elements and the texture

f the undressed concrete. The use of a modular system

onngs an int 3 /ISua raer to the whole buillding.
| 198 15 xtended n 1 very
r 1 oy J e Freixa | Jana a co

Architects:

Collaborators:

Location: £
Construction Date: !

Photography: Fc
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Joan Miro acquired an old farmhouse in Palma de

Mallorca located on the side of a hill with terraced agri-

cultural plots. This type of house, charactenstic of this

irt of the Mediterranean, is one of low walls made of

rough-hewn stone rubble laid without mortar. Carob,
pine, and almond trees surround the house. The ter-
races are linked together by stone stairways put
together by the same method as the walls, a construc-
tion system that bears witness to the region’s well-qual-

ified stone masons

The new building for Miré's studio was raised on two of
the terraces on the plot. The high curved wall of the
upper terrace embraces and shapes a patio that was
paved with a mosaic of different kinds of flagstones
The studio is divided into two levels that coincide with
the two terraces so that the sculpture patio and the
attic are on different levels from the main gallery. This
building can be entered from three different levels
because the roof has an accessway that gives onto the

terrace and nses up above the sculpture patio

The ground floor houses a small office, a storeroom,
and the studio per se. The storeroom is double-height
to allow storage of large-format canvases To the left of
the entrance to this room, a smaller room that opens
onto a covered terrace contains the painter's collection
of folkloric objects, old phonograph records and some
books. The studio, also high-ceilinged, has a large win-

dow that looks north and that opens out onto the sculp

ture patio, at the back ot the house.

T' e attic 1s also open to HI.-- studio f_:r]d '._;‘_'_-'.F'"d t!_'r n_‘.‘_lkt'

prints: lithographs, etchings, or engravings. The win-

dows give a view of the sea, looking out on a group of
iNds beyond the coastiing

Concrete was used in almost the entire construction,
d the wooden molds on which it was poured were

studded all over with rivets so that the final finish, paint-

Collaborators: Ant

Location: H=

Construction Date: |

Photography:
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with Lluis Lacasa MARURINO, Edgardo and PARICIO, Ignacio (1983): Josep Lluis Sert: construccion y arquitec

1945 Cidade dos Motores, Brasil. With Town Planning Associates tura, Barcelona, Gustavo Gili

1948 The new city of Chimbote, Peru. With Town Planning Associates

1949 Sert house in Locust Valley, Long Island, New York, USA

1949 Master plan of Medellin, Colombia. With Town Planning Associates

1951 Master plan of Bogota, Colombia. With Town Planning Associates

1955-1960 Embassy of the United States, Bagdad, Iraq

1956-1958 Pilot plan of Havana, Cuba. With Town Planning Associates

1958 Sert house in Cambridge, Massachusetts, USA.

1958-1966 Holyoke Center, Harvard University, Cambridge, Massachusetts, USA

1959-1964 Maeght Foundation , Saint-Paul-de-Vence, France

1960 Center for the Study of World Religions, Harvard University, Cambridge,

FREIXA, Jaume (1979): Josep Lluis Sert, Barcelona, Gustavo Gili (Estudio Paperback)

Massachusetts, USA. With Sert, Jackson & Gourley
1961 Offices for New England Gas and Electric Association, Cambridge,
Massachusetts, USA. With Sert, Jackson & Gourley
1961 House on the Paseo de la Muralla, Ibiza, Spain
1962-1964 Apartments for married students, Harvard University, Massachusetts, USA
1963-1966  Central Campus, University of Boston, Boston, Massachusetts, USA.
1967 University of Guelph, Ontario, Canada. With Sert, Jackson & Associates
In collaboration with Hancock Little Calvert
1967 Convent Carmel de la Paix, Cluny, France. With Sert, Jackson & Associates
1968-1973 Les Escales Park Houses, Barcelona, Spain. With Sert, Jackson & Associates. Ac k n OW I ed g me nts
1968 Houses in Punta Martinet, Ibiza, Spain. With Sert, Jackson & Associates
1970-1972  Science Center, Harvard University, Massachusetts, USA
1971 Offices in the building at 44 Brattle Street, Cambridge, Massachusetts, USA Ve would like to thank the useful help of
With Sert, Jackson & Associates

1972 Martin Luther King Elementary School, Cambridge, Massachusetts, USA I
With Sert, Jackson & Associates F
1973-1976 Riverview Houses, Yonkers, New York, USA. With Sert, Jackson & Associates
1973-1976 Roosevelt Island Houses, New York, USA. With Sert, Jackson & Associates
1975 Joan Miré Foundation. Center of studies in Contemporary Art, Barcelona, Spain
1975 Studio for Joan Miro, Palma de Mallorca, Spair
1976 Puerta Catalana, Girona, Spain Marc Ingla i M e es-Fierro | Planas
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